
5.2 | Yearbook Design 
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STEP 1 – LEARN
• Begin by reviewing the yearbook design 

principles on the next slide.

• Most designers begin by sketching with 
pencil on paper.

• Using Start Right Handout 5.2 - Layout 
Sketch Pad provided in this 7-Minute 
Starter, sketch each step of layout 
creation shown in this presentation.

Alternatively, Yearbook Sketch Pads (item 1640) can be ordered through Marketing 
Services (1.800.972.5628) and used for sketching this assignment. The Yearbook 
Sketchpads allow for a larger work space.
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REVIEW: DESIGN PRINCIPLES

Students should name the design rules found on this spread.

• Contrast

• Harmony

• Alignment

• Proxomity

• Simplicity
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.SUPPLIES FOR THIS LESSON

• Pencil with an eraser

• Handout 4.2 – 18-column layout

• Straight-edge, like a ruler or a piece of paper that has been 
folded a couple of times lengthwise.
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1 2 3 4 6 7 8 9 10 11 12 13 14 15 16 17 18

Gutter – where the two pages are sewn together.

Pica – each column is separated by one pica, or 1/6 inch.

5 19 20 21 22 23 24

Layout Grid

Students should take note of the columns on their layout sheets. Every element they draw should begin or end at the edge of a column.

Notes: Design begins by establishing column grids, an invisible vertical framework that will hold the content. The framework helps d

Each column is separated by a pica, or 1/6th of an inch.

Graphic designers measure in picas.

All content elements fall within the column grid without stopping in the middle. While some designs feature just eight column



Using your straightedge, sketch this on your layout sheet.

• Using their straightedge, students should draw a large rectangle on their layout, indicating a dominant photo. Traditionally, photo boxes have a large X running from c

• Note that the photo ends seven columns short of the edge of the page on the right and five columns into the left

• It is three rows up from the bottom and two rows down from the top.

• The most powerful storytelling image makes the best dominant photo. Following the column grid, the dominant photo is the firs

• Typography should not cross the gutter.

• Photo content should drive eyeflow toward the center of the spread. A dominant with strong movement to the left placed on the right side of the spread or one wi



Dominant
• Always place the dominant image first.
• Dominant image should be near but not exactly in the 

middle of the spread.
• Dominant image should be at least 2x larger than any 

other element on the page.

Add the notes above to your layout.

• Students should take notes on their layout, as displayed above.



Using your straightedge, add to your layout.

Students should draw an eyeline using their straight-edge. In this case the eyeline is an empty rail of space, but can be as little as one pica wide. This 
Notes: 

• Allow the dominant photo to guide the placement of an eyeline running horizontally across the spread. The horizontal alignment created by placing elements above and below the 

• For best results, avoid placing the eyeline in the exact center of the design since this will divide the spread into two equal portions, which isn’t visually interesting



Eye Line
• Creates unity between two separate pages.

Dominant
• Always place the dominant image first.
• Dominant image should be near but not exactly in the 

middle of the spread.
• Dominant image should be at least 2x larger than any 

other element on the page.

Add the notes above to your layout.

• Students should take notes on their layout, as displayed above.



Using your straightedge, add to your layout.

Students should draw a text box for the feature story. Text boxes should not have an X through them.

Notes: 

• Designers should always begin by working from the middle of the layout, placing elements next to one another moving outward. 

• For flexibility, the columns may be combined for displaying the stories and captions. In this case, five columns are combined



Eye Line
• Creates unity between two separate pages.

ALWAYS
• Start designing 

in the middle of 
the layout and 
work your way 
outward.

• Begin and end 
each element at 
the edge of a 
column.

Dominant
• Always place the dominant image first.
• Dominant image should be near but not exactly in the 

middle of the spread.
• Dominant image should be at least 2x larger than any 

other element on the page.

Add the notes above to your layout.

• Students should take notes on their layout, as displayed above.



Using your straightedge, add to your layout.

Students should draw a text box for the headline. 

Notes: 

• Point out the line under the headline. Many students overlook this subtle graphic element.

• Headlines are the dominant text on a spread, and as such should be at least 2x as big as any other text on the page.



Using your straightedge, add to your layout.

Students should add the three photo boxes on the right side of the layout.

Notes: 

• Students should abide by the measurements shown on this layout.

• Good design includes a variety of sizes and shapes of photo boxes – not 
necessarily hearts and stars, but small and large long rectangles, tall rectangles, 
squares, etc.

• Remind students that they are designing from the inside of the design, moving 
outward to avoid trapped space in the middle of the layout.
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ALWAYS
• Start designing 

in the middle of 
the layout and 
work your way 
outward.

• Begin and end 
each element at 
the edge of a 
column.

Dominant
• Always place the dominant image first.
• Dominant image should be near but not exactly in the 

middle of the spread.
• Dominant image should be at least 2x larger than any 

other element on the page.

Variety
•Well-designed 
layouts include a 
variety of sizes and 
shapes of rectangle

Plan Your Space
•Leave room at the edges of 
the layout for captions.

Add the notes above to your layout.

• Students should take notes on their layout, as displayed above.
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Using your straightedge, add to your layout.

Students should add the text boxes for the captions.

Notes: 

• Each caption box is a consistent size.
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Eye Line
• Creates unity between two separate pages.

ALWAYS
• Start designing 

in the middle of 
the layout and 
work your way 
outward.

• Begin and end 
each element at 
the edge of a 
column.

Dominant
• Always place the dominant image first.
• Dominant image should be near but not exactly in the 

middle of the spread.
• Dominant image should be at least 2x larger than any 

other element on the page.

Variety
•Well-designed 
layouts include a 
variety of sizes and 
shapes of rectangle

Plan Your Space
•Leave room at the edges of 
the layout for captions.

Add the notes above to your layout.

• Students should take notes on their layout, as displayed above.
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Using your straightedge, add to your layout.

Students should add the photo and text box at the top of the spread.

Notes: 

• The goal of each page is to make it interesting to as many people as possible. 
Quotes are a popular way to include more students on the spread.
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Eye Line
• Creates unity between two separate pages.

ALWAYS
• Start designing 

in the middle of 
the layout and 
work your way 
outward.

• Begin and end 
each element at 
the edge of a 
column.

Dominant
• Always place the dominant image first.
• Dominant image should be near but not exactly in the 

middle of the spread.
• Dominant image should be at least 2x larger than any 

other element on the page.

Variety
•Well-designed 
layouts include a 
variety of sizes and 
shapes of rectangle

Plan Your Space
•Leave room at the edges of 
the layout for captions.

ID Every photo gets a caption.

Fun for Everyone
•Add bonus content like quotes.

Add the notes above to your layout.

• Students should take notes on their layout, as displayed above.
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Using your straightedge, add to your layout.

Students should add the photo and text boxes at the bottom of the spread.

Notes: 

• The goal of each page is to make it interesting to as many people as possible. 
Photo stirps are a popular way to include more students on the spread.
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.THE MAGIC OF MODULES

• A basic layout can easily be altered to include more students 
using modules.

• The next slides show modules in the layout you just drew.
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Content Modules

To make a module, fill the space taken by one photo with a collage of several photos.

The same design rules apply: There should be a dominant and every photo needs a 
caption or at least an identification with student names.
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Content Modules
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.THE IMPORTANCE 
OF WHITE SPACE

• White space is the area around photos and text. It is not 
necessarily white. 

• Planned white space organizes content.

• Unplanned white space can confuse the viewer.

• There are three types of white space:
– Standard

– Tight

– Expanded

The power of space is frequently overlooked and misunderstood. Beginning 
designers are often uncomfortable with empty space and sometimes consider it 
wasted space. Experienced designers know that space is a powerful tool if 
strategically planned.

Using the levels of white space, designers utilize proximity to make a design 
interesting and logical.
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STANDARD 
SPACING

Standard spacing, generally 1 pica, is the default spacing used for consistency. The use of a column grid guarantees consiste



TIGHT 
SPACING

Tight spacing is used between photos that cover a similar topic or idea. Tight spacing is often just one point wide.



EXPANDED 
SPACING

Expanded spacing, generally a “rail” of 3 to 6 picas, is used to separate or isolate content from the rest of the content on 



SECONDARY 
HEADLINE

REVIEW: YEARBOOK DESIGN 
TERMS

PRIMARY 
HEADLINE

DOMINANT 
PHOTO

EXPANDED 
SPACING

QUICK READ 
WITH COBs

CAPTIONSQUICK READFOLIO

DROP CAP

FEATURE 
STORY

CONTENT 
MODULE

CONTENT 
MODULE

TIGHT 
SPACING

STANDARD 
SPACING

EYELINE

Note: 

COB stands for Cut Out Background – a photo that has had the background removed 
using a design program.

These terms will be tested in lesson 5.3.
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STEP 2 – PRACTICE
• Using a new Start Right Handout 5.4 -

Layout Sketch Sheet, design your own 
layout, utilizing the rules of design 
outlined in this presentation.

• Note: the yearbook design terms learned 
in today’s lesson will be tested in Lesson 
5.3.
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